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the use of folk-song and the author's own folk-
like (lyrical) melodies. Great advance is seen
in Russian and Ludmilla (1842). Moussorgsky
(1839-81), after much preliminary work, pro-
duced Boris Godowioff (1874, Petrograd),
sketchy, nationalistic, and intensely dramatic.
Rimsky-Korsakofl (1844-1908), has technical
mastery of orchestral coloring and lyrical cre-
ativeness, in the transcription of Russian life
and feelings as in The Golden Cockerel (1910).
Borodine's (1834-87) Prince Igor (1891) follows
the lyrical conventional manner. Tschaikow-
sky (1840-93), another cosmopolitan, wrote
many operas of which Eugene Onegin (1879)
is the most spontaneous. The strongly futuris-
tic Stravinsky (1882- ), a pupil of Rimsky-

by Millay, 1927) and Peter Ibbetsen (1930);
De Koven (1859-1920), Sousa (1854-1932),
and Herbert (1859-1924) have written many
comic operas of the better kind. America has
not yet created great opera, but it has main-
tained a high level of performance, notably
at the Metropolitan Opera House, New York
City. American singers of note include Far-
rar (1882- ), Garden (1887- ), Whitehill
(1871-1932), and Tibbett (1896- ). Of
great importance in the development of
American opera were Virgil Thompson's Four
Saints in Three Acts (1934); Howard Han-
son's Merry mount (1934); and George
Gershwin's Porgy and Bess (1935).
Consult Streatfield's The Opera; Pratt's
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Korsakoff, in daring orchestral combinations,
rhythms, and graphic effects, is one of the most
potent forces at work to-day. He has written
brilliant Russian music in the technically
masterful ballet The Firebird (1910), and in a
later ballet Petrouschka (1911) satiric, pictorial,
and iconoclastic. Prominent figures of modern
Spain are: Albeniz (1860-1909), with Pepita
Jimenez (1894) and Enrico Clifford (1895);
Granados (1867-1916), impressionist, with
several light works and the famous Goyescas
(1916).

Some works by Americans are: Converse's
f 1871-1940) Pipe of Desire (1906), the first
American work given at the Metropolitan
Opera House, N.Y., and The Sacrifice (1911);
Hadley's (1871-1937) Cleopatra's Night
(1920); Taylor's The King's Henchman (book

The History of Music, and The New Encyc-
lopedia of Music and Musicians (1924);
Grove's Dictionary of Music and Musicians
(5 vols.) and American Supplement (1920);
Montagu-Nathan's A History of Russian
Music (1914); Pougin's A Short History of
Russian Music (1915); The Art of Music
(vols. 3 and 9).

Ophiuchus, an ancient constellation
stretching across the equator from Hercules to
Scorpio, and generally identified with ^Escula-
pius. The western branch of the divided
Milky Way traverses the feet of Ophiuchus.

Ophthalmia, a general term for inflamma-
tion of the eye. It includes the various forms
of conjunctivitis, trachoma, keratitis, and
other inflammatory conditions.

Ophthalmoscope, an instrument specially